
(translated from Italian) 

Spazio foto San Fedele, Milan, Italy, 1986 
Fotografia di Larry Siegel 

It is amazing to encounter in a critic, a former director of important photographic art galleries, such as Larry Siegel, the 
free, pulsating, and, one would say today, nomadic availability of expression in front of reality. From a critic, an 
intellectual, we tend to expect a precise and tight mental and stylistic order, even an aesthetic figure that can illustrate, if 
only for our convenience and our perceptive laziness, its cultural system and its creative methods. With Larry Siegel this 
does not happen, because his photographs, from the dense and precious black and whites produced in different countries, 
from Morocco to Mexico, from Egypt to Italy, have their own fluctuating and at the same time robust vitality, which 
develops beyond the traditional measure of beauty and truth photographic, dear to all Americans of classical training, and 
beyond the impressionism of the French school, and of European art in general since the thirties. If anything, the work 
aspires to a form of expressionism, in some cases almost abstract, reminiscent of informal and action painting, but without 

flat reminiscences, rather with a lively and always unexpected 
visual ignition, extraordinary in its ability to grasp values, reasons, 
presences and the signs of a constantly changing reality, in space 
and time.  

Larry Siegel could say with Kandinsky: "Abstraction and realism 
are two paths that ultimately converge towards a single goal.” 
Which is to say that in order to "see in and around things", as 
Henry Miller would say "you have to know how to see to see.” Or, 
as Paul Valery wrote: "A work of art should always teach us that 
we had not seen what we see ".  

"Things in their reality are only approximately themselves, they 
have no strict boundaries, no clear and unambiguous surfaces, but 
they float within margins of imprecision that make up their real 
presence, "said Ortega y Gasset. Siegel doesn't want the geometric 
precision, rigid and formalizing abstraction, the clear and hard 
outline of objects, the full reading of a face, of a gesture, of a 
landscape, an event, a glance, but it gathers in one synthesis of an 
expressionist order, never classically harmonious or nor violently 
forced, the ambiguous extremes of a fact; it gives them a new life, 
varied and changing. So his pictures will never be snapshots stolen 
from the flow of time, but an afterthought on the material 
becoming of forms.  

Mondrian said: "To truly love the day you must have loved the 
night, have known the dawn well and nevertheless loved it. 
Natural life is a continuous repetition of night and day, life and 
death, and the life of man is only an evolution towards the 
equilibrium of its dualism." Between abstraction and realism, 
Siegel builds a bridge at once invisible and at the same time 
concrete through which he makes his incursions, lively without 
preconceptions, never cautious, on the inaccuracies, 
contradictions, transient appearances and the varied apparitions of 
the real. 

The results are of a beauty that delights visual senses that have 
been marred by too many specious documents or too many 
conceptual exercises. And photography comes out victorious, pure 
in its strength of lines and chiaroscuro. 
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