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Al Centro San Fidele 

The black and white portraits of 
Reka and her cat, Moosey, were shot by 
American Larry Siegel, who since 1961 
has been concerned with photography 
(from the time he opened “Image 
Gallery,” where he presented, among 
others, the first and most complete 
exhibition of Atget’s works). 

A selection of photos by Larry 
Siegel is now on display at an exhibition 
in the 3M photo space at the San Fidele 
cultural center, at Via Hoepli 3 (the show 
will remain open until March 29). The 
photographer has traveled the world, 
taking shots of every kind of image 
imaginable.  

A lonely table.  A melancholic atmosphere hangs over the 
characters in Larry Siegel’s photographs.

SOLITUDE AT A TABLE
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Community, but before 
everything else, solitude. like the 
photograph of two men who, backs to 
the camera, stroll along the beach at 
Nazare, in Portugal, or that of the young 
boy who walks among the headstones in 
a cemetery in the North of England. But 
there’s also the loneliness of a large lady, 
dressed in pretentious style, who has 
been invited to a wedding, and who 
remains alone, the bride’s bouquet in her 
hand, sitting at a candle-lit restaurant 
table, or that of two boys sleeping on top 
of an unmade bed in a Mexican 
apartment house, with a Venetian blind 
protecting them from the light (it looks 
like a still from a Wim Wenders film). 

Larry Siegel photographs objects, 
faces, figures, and everything that moves 
around him. There is a light bulb, 
hanging from a thread, that descends 
from the ceiling and grazes the bright 
white walls of an Aswan house in Egypt, 
waves in the Cretan sea, appearing and 
then vanishing between the two cement 
breakers built on top of its shoreline, 
little boys playing on the outskirts of 
Cairo, and flowers that bloom amongst 
the ruins of Puebla, Mexico. 

  

The trip around the world 
continues: misted up windows on a 
London cottage, the inside of a 
Moroccan restaurant, which looks a bit 
disordered, a man and a boy visiting the 
ruins of Pompeii. Meanwhile, a storm is 
about to break in Puebla:  the clouds are 
reflected in a small pond. In the 
background, there is a castle that looks 
somewhat mysterious. It is a “frame” 
that would have made Hitchcock happy. 

 Siegel’s images can be found, 
among other places, at New York City’s 
Museum of Modern Art and Parigi’s 
National Library. About his work, 
Giuseppi Turroni has emphasized the 
“free, pulsating, and I would today say, 
its nomadic open-mindedness of  
expression, as opposed to reality.” 

(translated from Italian) 


